Visual Metaphor Project

Talk about one thing using a visual metaphor
of another. Some examples...
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Alan Moore and Melinda Gebbie
““This 1s Information”
Resonance of word & picture



Nick’s Formal Decision 1

* Non-Illustration
* Visual-Verbal Metaphors

* Images suggest words suggest images...

ords
xfﬂ it's a %
(8’ push and %
pull -a Q
dance of
X equals. ™
oture?



FROM HERE TO THERE (OR, HOW | STOPPED DRAWING MYSELF ALL THE TIME..)
I APPROACHED THE FIRST OF MY MATURE WORK, VERY

MCLLOUD-ESRUE, INCLUDING MYSELF AS NARRATOR, FOR MY NEXT PIECE, TUST A FEW WEEKS LATER - "SHOW OF HANDS"

(ON ELECTIONS) - | CHOSE TO ELIMINATE MY AVATAR AND FOCUS ON
A LITERAL SHOW OF HANDS TO SERVE AS SYMBOLIC IMAGERY,
THEME AND METHOD CONFLATED - [T WAS A SIGNIFICANT STER

BUT MORE 1nPORTARTLY T
THIWK WE NEEDTD ASK ity
1S THERE NO 6TH (DLOR 2

B0 L ELed T
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PEriies TTSHILD BE THE
(m’ T me@m;mﬂ) MSgcvRmy?
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INBOW m,c'n’f‘mm

ovT HISTORY WENE ™S
JUR. SECURTTY FEARS...

] 5D T PR N TALKOF BRWAING TEAE, L\BLe®y, A\D FREEDOM  Tp BELEAGIRED TofLe
Mo HIalRRaD, ( = @

S,
B Dolie SO BAIWD
YET 8) Do 5,_7 o

THE BARREL OF

THIS DIDN'T COME OUT OF THE BLUE. | WAS HEAVILY INFLUENCED BY ALAN
MOORE (AND HIS ARTISTS) AND HIS KNITTING TOGETHER OF TEXT AND IMAGE.
IN "WATCHMEN", HE ACHIEVES THIS EVEN WHILE CARRYING ON A NARRATIVE.

THEY HOD a cHolce, ©
ST SR S oo

Have FOLLOWED (N THE
COG CARCASS In aLLey FOOTSTEPS OF GO0D Men
TREOD = b

\ Decent men
WHO BeLlevep °
napay's .,
WORIK FOR O
DoY's PaY. .

IN "THIS 15 INFORMATION™ FROM A 9/11 TRIBUTE BOOK, WITHOUT THE
CONSTRAINTS OF CHARACTERS AND A STORY, MOORE (S ABLE TO PLAY

"TANGLED UP", INDEED!

“ZOMETIMES I LOOK AT
VST T AND THINK. HOW
DD SVERYTHING SET

SO TANSLED LP?

T = XT MCCLOUD WRITES: "IN COMICS AT ITS BEST,
MORE DIRECTLY WITH SYMBOL AND FURTHER BLUR IMAGE AND TE, PICTU ARE LIRE NERS 1N A

DANCE AND EACH ONE TAKES TURNS LEADING."
(156) HE GOES ON TO DISCUSS THAT IN COMICS,
SHOWING AND TELLING ARE INTERCHANGEABLE,

EXACTLY! FOR ME, BOTH IN
TERMS OF MY CREATIVE
PROCESS AND THE WORK
(TSELF - WORDS AND
IMAGES JOIN HANDS, IN MY
NEXT PIECE, | DID A PAGE OF
ALL DIFFERENT FICTIONAL
RABBITS - EACH USED AS
STANDING FOR A DIFFERENT
CONCEPT | WAS TRYING TO
GET ACROSS. RECOGNIZABLE
IMAGERY RESONATED WITH
TEXT, BUILDING LAYERS OF
MEANING.

SR\ KEAL




I'VE BEEN BUILDING ON THAT IDEA OF RESO-

WHAT HAD SEEMED AT
FIRST TO BE TINY..

NANCE BETWEEN WORD AND IMAGE EVER SIMILARLY, USING
SINCE. IN "MAXINE SAYS" ABOUT EDUCATION PERSPECTIVE - WE SEE
PHILOSOPHER MAXINE GREENE - | DEPICTED HER AS TINY AND A GIANT.

HER AS A TOR. THE STILL TOP IS HER AS
FRAIL OLDER WOMAN, WHILE THE SPUN TOP
15 HER MIND - WHIRLING LIKE LIGHTNING.

A RIP OF THE CORD, THE POTENTIAL
ENERGY IN THE WOUND UP STRING
TRANSFORMS INTO KINETIC ENERSY.

IN "BIBLNOGRAPHY™, | TOOK MY LIFE STORY, AND TURNED A
SERIES OF EPISODES INTO SYMBOLS, THEMES - IMAGERY
AND TEXT TO DEVELOP A PHILOSOPHY OF EDUCATION.

WRITTEN IN THE DUST OF THE MERSER OF 2 PRO- IMAGINATION
LONG-EXTINGUISHED STARS, | | oUces someTring New| e (= 77T 7
- DISTINCTLY (TS OVN. &\ (/7 | \\

WE SHARE COMMON ORIGING.

ALTHOUSH WE HAVE A PROPER -
MIDWESTERN STORM CELLAR, BEHIND LOOKING GLASSES,
MY MOM SHARES JOHN M 5 N WE CONCEALED WITHIN THE PAGES o~ o DOWN RABBIT HOLES, AND
TO PICK OUT ANY T Hi! 8y (T " HITCH OF A BOOK, I'M STILL CARRIED . " - THROUGH WARDROEES.

- OFF BY A CYCLONE. - O " " %

WHIRLWINDS
OF CHANGE

THE COMING TOSETHER OF MY PAREN
OPENS MY EYES TO A WORLD OF POSS!

=

LET'S LOOK A LITTLE CLOSER AT SOME
OF THE OTHER VOICE'S I'VE SEEN WITH.

TO OPEN EYES, -

IMAGES SEEN EARLY ON (AND REEATED
THROUGHOUT IN VARIOUS FORMS)
WERE TRANSFORMED INTO ICONS BY
THE END OF THE PIECE. EACH ONE
STANDING FOR A DISTINCT CONCEPT, A

o O VOCABULARY THAT I'D BUILT INTO THE
READER ALONG THE WAY. 7D VAKE A LEAP
And havin,
T'M EXCITING TO KEEP PLAYING - TO DISCOVER WAYS TO MAKE DIFFIULT »/ taken fight,
CONCEPTS MORE GRASPABLE IN THE FUSION OF WORD AND IMAGE. ;{ {7” conies
. ull circle,
\.
&
e
%0 ¢
BUT HE'LL ,g\(‘%
PRESS ON. ,,\"

IT'S PRETTY FUN TO SEE
WHERE IT TAKES ME...

MAKING (T IS A

CONSTANT
UPHILL BATTLE. NICK SOUSANIS 5/5/10

TO GET BEYOND THI
AVE TO TAKE THE
(FROM "TOURNEYS PAST” AND NSOUSANIS@GMAIL COM
YA COSMOLOGY OF (DEAS VI)" SPINWEAVEANDCUTCOM



AGE TO CNVEY My A PR
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\MFINDING _ 1T
HARD NOT TO
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NEGATIVE.

HEY KIDS: THE PRESDENT | THOUGKT
NEEDS YOUR HELP! i;lu-r WAHS (1€
| BUT 1M

HE. CAK'T FiND ANY APl o
MISTAKES! Do YOUR OTHeRS FAR
PaTRIoTIC DUTY MIRE. CLEVER
AND HELP Him TBMN I. AND
FIND FIVE MISTRKES £5IDES | MY
RETWEEN THE TWO DrRAVING MAES
PICTURES Hm Look FAR

’ T00 LIKABLE!

WHILE THERE'S PLENTY TO POKE. EUN AT,
THE (URRENT MISIEABERSHIP |5
NO _LAVGHING MATTER.

THE )SSUES RUN DEEP—

I'D Like T ADDRESS -
SOMETHWG MORE SUBTLE I
AND PERVASIVE ) BUT No
LESS TRoUBLING.

WORD SECURITY" R LOT_OF CONNDTAT/ONS
AND CONFLICTING WNGS. THE RECENT CREATION
OF THE TPy 7T OF HONELAND SECURTY
UAs Done LTTLE TO DISPEL THAT conFUSipw.

N FACT, ITS ADDED TDIT.
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T WE ARE
THE GODING PRICIPLE ©F

We t{ge ﬁggfe
A REPLACED Wi,
RE EITHER vmg 1S, o
OR YOURE. WITH OUR EABMIES
WE'VE PASSED LIBERTY'S

TORCH FOR, RA20RWIRE.

EVEN v.’m{jrd OUR OWN_BORDERS THE
PRESIDENT OF EVESEY C(TIZEN oF
THE. UNITED STATES REGUIRES NOTWa
SLOYALTY" OATHS FOR His PUBLIC |
APPE ARANCES.

P
RESTRICTED-
BUT, IN THE NAMC
OF PATRIOTISM )
OUR. RIGHT AND
DUTY To Yoice
OUR DISSENT HAS
Come-  UNDER
A TTACK.
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]

MUST NoT FoR
DISSENT IS PATRI
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Sy cep MORE SOUNDLY AT NIGHT? TR T
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WELL f‘.(GUﬁIA‘T%D W ITH
MR. RoY G.BIV) ARE
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LATELY | DON'T LIKE
WHAT | SEE N THE
MIRROR

LE THE OF (om-
VT ATSABLE T8 0
RRE ENER |INGREASNY

IF THIS NKTION 1S
TRULY “OF THE
PEOPLE, THEN THe
FACE OF -THE NATION
15_OUR oW

ThIS CULTURAL
LANDSCAPE IS 50
FRACTURED, 50 uT
OF S0RTS ) 1T
HARD 70" BUILD
ANYTHIN G POSITIVE,
FRoM | T.

EACH AND EYERY
ONE ©OF (5.

0T
i
GrowinG WILER

BUT WEMUST REMEMPBER,
EVERYTHNG HAS ITS STheT
IN THE. FRACMEATS OF
SomeTHING  PAST.

R PR

Ak RESTRUCTURINGy A

REORDER WG OF WHAT
3 EORE_,

s _come sg

AND FIND THE ESSENTIAL
commoN Bowd THAT
Hos U5 TOGETHER.

ELECTIoN) W) IN 0THER WORDS, \T IS AND WHO (oW NoT IN THRT ¢ .
LT PR MOST (PORIANT TD MARRY WHom, ’ L2 T
oN “VALUES. DETERMINE WHO CAN

4 Nick Sovsamis  HapMave Pesroctio
CBEATED ¥oR, “RESTORING THE TTREE OF LIBERTY™
@ ZEITGEIST GALERY- DETROIT, M| NOVEMBER 20,2004

ON ONE HUD WE ALL oME DNA EMERGES, PRNIDIWG
FROM THE. STUFF,  A.SThsl G‘IE& %77‘9616.

"SNCTITY OF LIFE WAS
&%man' RLE® "|SSVE - \1Y
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s s o SEe
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WE LoST L\'EK% DAL
ON SEPTEM! P 1,

THE MUMBER OF CIVILIAVY
TEATHS IR RAQ |5 ND
LESS “THAN |0 ~Times
THAT FIQURE.

BUT WERE THE 4IODEY
RIGHT? 50 How CAN
THIS BE?

HERE'S B U7 ONE STORY:

BUT THEY DIDW'T KAiow
THAT THEN .

i l
- % 7 SEENS NE T

HUMAJ BEWGs STAKE ouT "Dr.rmf)r LZE@&Q W30

THER UN|QYE TERRITORY. CALLED "REDSTATES....

IV ONE. 2-DAY PERID, ONE
BY-MAENE. EETmA Bis
ONIT KILLED 30 CNILIAWS,

SThes TorRmS THE BASS AIRLIFE,  COMPLEX OReAssms ELIE,




SUCH INGIDENTS DON'T DETER  WE TALKOF NG TEAE Geety, D FREEDom  To BELEAGERED FEORLES, A IT LoMES WITH INDVEVAL ACTions MBY SEEM
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e =S X : Y0IR ;
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|T 1> THIS GJOBAL
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f; ACTION,

G My, AND ER-  AND JUST MAYEE, SOMEDAY Soow
37»% TO4ENE WE WONT BE ASHAMED To
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4
MUST LUNDERS

BLIND ALEGIANCE IN “THE
NAmE oF NATIoWaUSM
HAs HAPPENED BEFDRE.
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Excerpt from “Possibilities”

Game Show Detroit, 2006

30 NHY an rRFTEK ALL
AREN'T TH€YU‘U‘SZ' FOR

TELY,
DS? o nm“s'v:s
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20, 7 o, o s
! 1 - . OF Ccolr. wi “ToO
YET WITH o0 FEW RULES R EL ot | capt™
CHAOS EASUES - APPEN - LIKE BEMG
5 COND BY RED TAfE,

WE NEED TC FiND
SALANCE BETWEEN
[T0p MANY AND 720 FEW
WRULES. TO WALK THAT
EDGE BETWEEN
CiAos miD S7ASIS.

RULES THEA)r'DoU‘T
RESTRICT, BUT ARE
NECE: i AN,
NBE THINES POSSIBLE .

RULES EVEN
MAKE THE
GAME CALLED

/AND AS WEVE 42\
/ SEEN, RULES .
MAKE -
CALLED LIFE ¢
, POSSIBLE. ¢

%@@on@

ART POSSIBLE,

(©)A 195 Gy ek




TO TRULY EFFECT
CHANGE AND TOUCH
ONE ANOTHER WE

NEED TO UTILIZE...

IT ALL BEGING
WITH

20~0(Odv

WHICH MAKES

. oy ® OUR WORK
Five Critical Senses POSSIBLE.
of Engagement
N——

THE “TALL MAN" IS THE OIL IN THE
ENGINE OF HOPE, SYMBOLIZING THE
PALPABLE EXCITEMENT THAT IS
NEEDED TO PROPEL OUR EFFORTS

TOWARD CHANGE.
BUT IT LACKS DEPTH,
AND S0..

AMONG THESE SENSES, HOPE IS
BEST SYMBOLIZED WITH THE
OPPOSABLE THUMB REPRESENTING
AN EFFECTIVE NATURAL TOOL AND
POWERFUL EMPOWERED POSTURE.

EVASIVE TARGET FOR ONE TO GRAB ON TO MEET ENTRENCHED
DYSFUNCTION IN SEEMINGLY INTRACTABLE SITUATIONS.

HOPE FACILITATES A UNIFYING AND SUBSTANTIAL ALBEIT EMPATHY GOES DEEPER, | A sensE OF PLANNING |

PROVIDES TRACTION FOR
PROGRESS AND THE NIMBLE,
SHARF, DETAILED SENSE THAT
BUTTRESSES SUBSTANTIAL
ADVANCEMENT..

FOCUSING THE PASSION AND HELPING
US REALIZE THAT WE ALL HAVE SKIN IN

THE GAME; WE ARE ALL CONNECTED.
HISTORY

N TERMS OF BOTH
PERSUASION AND POLICY.

CONCEPT/TEXT
AND T TAKES A TIMOTHY K. EATMAN
SENSE OF BALANCE WWW.TIMOTHYKEATMAN.COM

TO COORDINATE ALL
THE SENSES TO KEEP
REACHING FOR REAL
ENGAGEMENT..

RECKONING WITH THE FACTS OF SOCIAL REALITY
REGARDLESS OF HOW UGLY THEY MAY BE.

POINTS WITH HONESTY AND FACILITATES A TRUE I

VISUAL /VERBAL ADAPTATION

NICK SOUSANIS
WWWSPINWEAVEANDCUTCOM




TYPICALLY I MAKE THESE SORTS OF THINGS IN BLACK '} > ’
e 2, SEEING RED
- 5 - ) {4 - 24 ¥ /] 3
_ / \ r
' B -~

Feeling Blue.

by Nick Sousanis

THIS COUNTRY, ONE NATION, INDIVISIBLE
WITH LIBERTY AND JUSTICE FOR ALL, (S
BEING DIVIDED BY OF ALL THINGS -
COLOR. SPECIFICALLY; WE'VE BEEN SPLIT
INTO RED STATES AND BLUE STATES.

THIS PARTICULAR COLOR CODING HAS ITS
ROOTS WAY BACK IN, WELL, 2000.
BEFORE THAT TIME, TV COMMENTATORS
HAD BEEN ASSIGNING COLORS TO PAR-
TIES ARBITRARILY FROM ELECTION TO
ELECTION. TIM RUSSERT 5 CREDITED
WITH APPLYING THE PARTICULAR LABELS
THAT WE NOW SEEM STUCK WITH.

OUR POLITICAL PROCESS - THE
HEART OF DEMOCRACY - HAS DE-
SCENDED INTO A NOT 50 "CIVIL WAR"
BETWEEN "BATTLEGROUND STATES". ||

IT'S ARTIFICIAL AND IT'S
SILLY. DISCRIMINATING
ALONG FICTITIOUS COLOR
LINES HAS ONLY SERVED
TO DRAW US EVEN FUR-
THER APART AS WE
REDUCE ONE ANOTHER TO
CARTOONS,

(HEROE'S CHAMPIONING THE COMMON MAN CLAD THEM- VILLAING TRYING TO RULE US ALL WEAR GARSB

SELVES IV THE BLUE OF SECURITY AND RED OF ACTION) THAT'S GREEN WITH ENVY AND THE PURPLE OF
¥ PRESUMED ROYALTY)

SUCH DIVISIONS OF COLOR ARE NOT LIMITED TO THE BLACK AND WHITE
MORALITY OF COMICS. BY WEARING OUR SCHOOL COLORS AS BADGES
OF SCHOOL SPIRIT AND PRIDE, WE STAY "TRUE TO YOUR SCHOOL."

WHERE I COME FROM,
PEOPLE CHANT "0
BLUE!" AT RIVALS IN
RED SCREAMING BACK,

CERTAINLY COLORS
ARE USEFUL WHEN
PLAYING A GAME -
WE NEED TO
KNOW WHICH
PIECE 15 WHOSE.

HOWEVER, (T
DOESN'T SEEM TO
END OFF THE
FIELD - (TS STILL
Us AGAINST
THEM.




ALTHOUGH WE TEND TO WEAR
LESS FACE PAINT, IN THE
NAME OF PATRIOTISM WE

CLOAK OURSELVES (AND OUR
HOMES AND OUR CARS) IN THE
FLAG OF OUR COUNTRY WITH
NO LESS ENTHUSIASM.

-

WA

IF YOU'RE NOT WEARING
THE COLORS, WE QUES-
TION WHETHER YOU'RE

PLAYING FOR THE HOME
TEAM OR NOT.

WE'VE SEEN WHERE THIS SORT OF
NATIONALISTIC FERVOR CAN LEAD...

AND WE'VE HAD "RED”
SCARES OF OUR OWN.

BUT AT OUR CORE, THE
TIES THAT BIND US TO-
GETHER ARE STRONGER
THAN THE FICTIONS }
THAT TEAR US APART.

\ ) - |wers ALt mace oF
X THE SAME STUFF)

WE ALL BLEED THE SAME COLOR ... l [ ... UNDER THE SAME COLORED SKY. ]

PEOPLE CAN'T BE DEFINED BY SUCH
SIMPLE DICHOTOMIES.

REALITY ISN'T AS SIMPLE AS
CHOOSING THE RIGHT COLOR PILL.

ONLY WITH ALL THE COLORS TOGETHER
CAN WE TRULY SEE THE WHOLE PICTURE.

v

R NICK SOUSANIS (0/08

AND THEN WE CAN SHED LIGHT ON WHAT'S REALLY IMPORTANT.
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LIKE MANY OF U3,
THS ELECTION | \;
cyeeem KE HAS ME 0 \TENSE, © i
seAsoN KT DISTRACTED, =
Eroen— PV SO MUCH
Sl 75 S 2 K ANXIOUS, v b
73042 ’ = ﬂ‘ﬁlﬂ‘ NOISE!!
SIFTING THROUGH
T ALL ONE THING IALONE CAN...
IN CASTING OFF
THE FOUNDERS BEGAN WITH / TYRANNY,
AN INSPIRED IDEA... r_]

Nl %

S S Z
S Z
IN THIS SHORT | =
l} BUT Pov%/grzr:ux. :
WORD,
‘}“ =
ACKNOWLEDGEMENT OF THE
Q

LIMITATIONS OF ANY INDNDUAL &
\\\

[

AND RECOGNITION THAT OUR
DIFFERENCES ARE A STRENGTH.

Z
Uy //
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ummmw///////,

Jll

W
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%oea‘(__ 'de’l 60

)

b«k for am J

{ B\ M[THS DoESNT ERA ﬁ(@

DIGAGREEMENT S,

MORE DIFFICULT K 2
>~ 2 8 ONLY GEIZVEQ TO
; REMIND US THAT OUR

IS THE
7/l WORK OF LISTENING,

;D Q%l P ! j} RESPONSBILITY TO ONE
9 = <\ : GREATER 'J&‘XSB?
OF HAVING CONVERSATIONS WITH ' OUR DIFFERENCES.

\WII
by Nick Sousanis
Tw: @nsousanis

/5/:2}— THOSE WITH WHOM WE DISAGREE.

£

www.spinweaveandcut.com
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A RIP OF THE CORD, THE POTENTIAL
ENERGY IN THE WOUND UP STRING
TRANSFORMS INTO KINETIC ENERGY.

AT FIRST, WHEN SHE'S BROUGHT OUT
TO CLASS, SHE'S THIS IMPOSSIBLY
FRAIL-SEEMING FORM. NOT UNLIKE
THE UNWOUND TOR

ZE - OZp

THIS MIND 1S ON FIRE.
SHE'S OFF RACING.

WHAT HAD SEEMED AT
FIRST TO BE TINY..

a'
IT'S ALL A MATTE!
OF PERSPECTIVE.

SO WHERE THE TOP SPUTTERS AND WOB-| |AND THEN, JUST AS SUDPENLY, IM- MAXINE SAYS,
WERE WE? OH ||BLES, SPINNING IN PLACE AS POSSIBLY; IT PICKS UP SPEED. IT “THERE'S
YES, THREAD, IF TO COME TO A STOR. RACES - SHE RACES - OFF AGAIN. STILL MORE
SPINNING, 5
LABYRINTHS.

f/ .

MAXINE SAYS,
T DON'T -
WANT TO BE
ABSOLUTE"

| wmn 5w
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GRANDER vAzaE-nEs . M\“) .
] Ny PUT FORTH; R R il o

| ol
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DISTINCT OFFSHOOTS
AROSE.

V2

WHILE OFTEN SEEN
AS A BUDDING FORM,
[

,,
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Referencing Shakespeare — I worked backwards from the last
panel — every panel would have something to do with Roses...
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Grant Snidet’s comics do a
somewhat similar thing I think
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Metaphor Talk about one thing using a visual
metaphor of another. Some examples...
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