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Response Gallery: Project 3 — Recipe Book.

Some reminders about our Recipe Book from the syllabus:

Making Comics Recipe Book (10%): Imagine that as a group
we are creating our own Making Comics Textbook, for which each
class member contributes a short, single chapter highlighting some
element of comics creation that you feel 1s particularly important,
is unique to your own way of working, was helpful to you in
learning to make comics — something that stands out and you’d
like to explore a bit in depth in terms of organizing it in such a
way to benefit others from your experience. This can include
visual examples, process artifacts, the sorts of things you would
want to see to learn for yourself. We’ll discuss the form and
specifics together over the term, but in addition to book-like
formats, we can try other formats — doing it as a video, in comics
form, and something online — that provides links to related
resources.
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TIME & SPACE

By Bailey Haworth
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TIME & SPACE.

YOU CAN START WITH
SIMPLE PANEL
CONNECTIONS...

OR YOU CAN MAKE ONE
SCENE OUT OF TWO.

THAT FLOW LIKE

Nt
“\lw‘l 2%
AN

=

il

o (\,
ikl -../////ﬂl\

JUST THINK OF A STORY
THAT CAN HAVE LOTS OF
SIMULTANEITY.

|
@

&/

CALLS FOR IT...

=7
/',//IA‘U““alllll' \(\ i

WA S

) W
47 W \a\‘\l;\}

S 7
,/,;ﬂ/‘allz’:"llnl\\\\}x\. g’



Ragshan

BY RAQSHAN KHA®

Did you know Hhet paneb are

eritrical Yools 1o cow\n\nv\lc.dc_?

You can asle
shew relaliver
Size |

Panels can alte

Commmanicate

S

TENSION

Panels ave sood woys
fo communicate
wmotion, achon,
emotfion, and move,
for ngw\g\-g-his \ov.\)

panel Srr_c\‘\' for g

Jcene wheve 5 emeone_

13 Falling | \




Gabriela

1 nroaoouaoov

1

1 1

1 11

11

11

DD oW Know
LINES CaN
SHOW FrrLinNG!

THESELINES
Look HAPpY
To Mg

LINES COAN BE

SYINNY

tow DO THESE
MArg NOU FEELT




Cherokee

Fo\cimexwus\'ons Ave
super imporiiank | Lownic's
OVERY WOVILS) You mn'}
hear o thara’s emorion,
You can only see ix.
There
ove m!m\‘
Woys +0
Show

Common
woy \S
-\va\
Foci

expvession

N%o\\-'\u LMOTIONS cant e s
PUSAEA TOVE FIARN oSURVE ey L
ONLS. Anaey) fLar) and {j\' « &
SOANLSS exl ol Wovk X0 d ~ Ll
SLAUNLW AR XS XL Foce.
His ovows
ove so 0S¢,

3!
v does A :
A6 O \o ““’J" 1$h.
AATAR

When dvauing emoriv
MY 419 16O make |
i+ exaggevored| A

et e

extirement eNeS heyp
push W
eworin!

Confusionis oW in twe
eNtbrows The Mauth Coud

e o MLl ik for Nevtenl

ConFusion , & £vown for

NeARKWE tonfusion a Stiank

smile For awkward LNEUSIoN, ov &
0ig 10psided. Sl Fov posiwive |
JOKANY onfusion.

The covners
0F WS
MoVt AVY
Aownward
FOv Aok
‘ungure* |00k




Evie

DNIGHT

SOMETIMES,
DUE TO A GLOBAL
PANDEMIC, YU
FIND YOURSELF STk

10 DO COMICS AT M

oW THE OTHER
SIve OF THE

0BV

IT HAPPENS.

[OUSLY THIS CREATES
SOME PROBLEMS

OR AT LEAST gusT
LEAVE A DEADVANE
UNTILL THE LAST




Keren

“Comicy 1O |

nece is & oo Tl o wi sl

- B oan e angwny vealt @

é et usDW .5\'0v\3

S4veriwn ouY

% % \ e \ " ACross, TWL Page

— 2
& N A
. 5 g 7=
<vark o 3£ o
Sus% X % / // /\&
omd Se& ( 7

O D

]'\«—
A J
|V wheve  Tuat “\/\(

J VY VA \\\ = . »
( . bosy N\ S towes Yo D
\ 7 ‘
\. ) \
\ :
B = ~ oY
B A % ~






