
 

 

 

 

 

 

 

Exercises 
Trevor Getz, with some help  



Simple drawings 
Follow the instructions below 
 

1. Draw a happy line 
2. Next to it, draw an angry shape 
3. Next to it, draw a block 
4. Indicate that the block is moving 
5. Indicate that the block is shiny 
6. Draw a person on the ground next to the block 
7. Indicate that the person has hit her head 
8. Add another person nearby.   
9. This person is concerned. 
10. Indicate that the second person is asking the first person if she is okay 

 
 



Their First Creation 

 
 



Pass-around project 
 
Instructions: 

• Fold a piece of paper into four pieces 
• Person one creates the panels 
• Person two creates balloons 
• Person three draws in the panels 
• Person four writes text in the balloons 

 
 
 
 
  



Upload a page project 
 
Instructions: 

• Find a page of a graphic novel or comic 
• Upload it to _________ 
• Be prepared to discuss in class 

 



 
 
 
 
 
 



Words and art 

 
 
 



Visual Analysis Days 
 

 
 

 
 
 
You may assign them certain pages, like Nick Sousanis does here (http://spinweaveandcut.com/visual-analysis-unfurling).  I prefer to ask students to 
take photographs of pages they like in the books we are reading, and to email them to me.  We then discuss them in class. 



 
 

 
 

Miriam Katin - We Are On Our Own 



 

 

Some ‘modern world history’ graphic novels 
 
Li Kunwu with Philip Otie, A Chinese Life  
John Lewis et al, March (memoire: history) 
Lockpez and Haspiel, Cuba: My Revolution (memoire) 
Bogaert and O’Connor, Journey Into Mohawk Country (very much a 
primary source) 
Jason Lutes, Berlin (on the border of historical fiction, but still usable) 
Tan, The Arrival (a metaphor, but still usable) 
Shigeru Mizuki, Showa: A History of Japan (any volume) 
Sattouf, The Arab of the Future (memoire) 
Geary, Trotsky: A Graphic Biography (biography) 
Tardi, It was the War of the Trenches (approaches formal history) 
Alexyeva, Soviet Daughter (intergenerational biography) 
Spiegelman, Maus (intergenerational biography) 
Nakazawa,  Barefoot Gen (memoire) 
Birmant and Oubrerie, Pablo (biography) 

Mizuki, Onward to Our Noble Deaths (memoire) 
Kunwu and Otie, A Chinese Life (memoire)
  
Sowa, Marzi (memoire) 
Fetter-Vorm and Kelman, Battle Lines: Graphic History of the Civil War 
(historical interpretation) 
Abouet and Oubrerie, Aya (historical fiction, but appropriate for social 
history) 
Satrapi, Persepolis (memoire) 
Getz and Clarke, Abina and the Important Men (intersects scholarly 
history) 
Schecter and Clarke, Mendoza the Jew: Boxing, Manliness, and 
Nationalism (scholarly) 
Blaufarb and Clarke, Inhuman Traffic (scholarly) 

 
 
Additional resources: 
 

• Molly Bang, Picture This: How Pictures Work 
• Scott McCloud, Understanding Comics: The Invisible Art 
• Nick Sousanis, Unflattening: 
• How To Design A Comic Book Page, YouTube, 

https://www.youtube.com/watch?v=1dQEfL2BfUM&list=LLF5rU9Vt1McmDTc8UICynNg&t=0s&index=44 
• C. Hatfield, “The art of tensions”  in Heer and Worcester, eds.,  A Comics Studies Reader (Jackson: University of Mississippi Press): 132–148. 
• Education and Comics links, Spin, Weave, and Cut: http://spinweaveandcut.com/education-links/ 

 


