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Sketchnotes! Visual notetaking in class and to readings

Sketchnote response to readings: Read Groensteen's essay & Lynda Barry's short comic and
then make a sketchnote of your response to it - by first reading/watching the quick
sketchnote resources I have provided.

Read interview w/Mike Rohde on Sketchnoting: https://creativemarket.com/blog/how-to-
sketchnote-an-interview-with-mike-rohde

Watch this short interview w/Giulia Forsythe on Sketchnotes: http://gforsythe.ca/visual-
notes/

Look at this short drawn essay by Scott Torrance https://medium.com/visual-thinking-in-
business/the-shift-from-text-to-visuals-e260ef138fae




Caims comies are
S anihdusinal s

M SUNDE
!“"1“‘” O‘W‘e‘ IT AT LEASTONCE,

Care 5’77,’3 camw

SHP Is ) lS’gwwe'zoﬁ?,.em/*j

— ComeS badq‘v ﬂ/lmot —
» lm Cctlls L#X
a

% O‘fﬁ?ft s reqd? . 9
B

the reade/mex AL has
73
- N \r‘/ / L e
_ When 8 amio J’m{o awa/{r“
‘ ey suffer fre

Bl el Pa'//l Coanlod as

Lb'/l\‘&ifw ant Suh-grb.

Joseph



QUUHUUOBUOUULDUU B

oW ol 1CS & OF uE
GuvE Us FEEVINGS , =Go &g |

F SGMEUNE WHO | - pEfZ Howu ol y How LomnG Do
A ‘ = PR MRS ey ace

Chad



WHY ARE COMI y
OF CULTURAL LEGITIMIZATION? |

- T\uerrv\ Groengreem.
e

{‘ "
nsi ¢
Q ™ -’a '\45
ARE \ !
AR | LY

,7’ e NI
° THISTORES €N
72 y ¥ \ \
e
Tuese Comics Soll
THE IMAGINATION . ua
__OF NOuUR- cmLDzéN\
1 St b
B ey
I v] s ‘!‘ ¢ U( T - -
\\ C‘E‘::{;E} | f,,‘o ‘};:/i \speectl, ‘ N’S
. f—’ Au a ) ARE l“/ OKC‘X;}
* Cowics still \rw\‘le a ?malc@aﬂ N f“‘”"‘é ENT P /4 & e
[t\m\ 0/\“\!? V‘), C\/\l\ \I\Dqﬂb‘ —— ‘\. s

chdhood Thax eack
e ‘&'?scomd 2ol \eard Yol

LW DA LovesS
Aem 1

) / FAV"\"‘I 1rcus
(- ATORT AL €P6E D) @ Comics

IN IN @

Comes = uwﬂﬂtf

MICRO+ M ACROLOSMIC

BARRY > X
2008 BEST AMERICAN CoMICS&
INTRD

futse. (IMICS
MQW-SO&,T_B_N G ComICS

THERE ARE AS MANY
VERSIONS 0F EACH

coMIC 5TR\? ASTHERL
ARe 'keb:lofks.

: W“’\Tmb\v.c.b\
(‘,o/"\c_ ’%ou 10 v57

Erika



O 00 0 © U v o o © €& e o ¥ &
)
°
o
L
c
» L)
’ ’
r 72007 ‘ 4 z g
Ty Al

é\%@/@j 2.-.‘"\ r\\\e.: \Z _
Vo

‘sﬁﬁ* / ‘3 “0\‘3‘\‘ ({? ; {\:ei%;:\z{\s
Lr. i\_f\é‘lf)f\'x\cﬂ\'\’\- ’.‘ N

—
—

22 2 2\

QQ as if the whole of the genre
were to be lowered to the level of its most mediocre products ~ and its
most remarkable incarnations ignored.

why can’t comixX reap thebenefits of jts

E R A AT AT Y INT A TN g

Chance



i

(NVANVAY
o & &

=

| e W W
» | i

o

WHY o

Cowucs Ltl[‘

N

n,ﬁGlT\h\\/ (L{IF\\ ety O o ems?

g .

LJth

.«' ‘[A I
i Nf
g
\\ R
// - i
SRS
\»(
\ |

( (

) |
\ y)
orld

Moy pever Know

XY’ qangt

Tmac?,

‘. ‘t »\ \[/d“/‘ /{)\’(\\

|H[’r °

readers

4. protedt

0 CHILPREN

b.l\( st D J(lA Hé[“[u

cw

Hlmo

Q9

N

\»|||1\ ==

. C/{;ﬂ
C. df e StuPll

we onle (it
in targ]

Lb - [ ier e
ara - (4ev afu

s SHUUO L

LGrOow LPIJ

[SAH L nn
/

{

hQ

wn Seawth of Cult

i A

Bad foK Kua\s

(l\l/((f (l\

¢ paHTS

:\40!}‘(’
ai can (QfuqR,
(whith. ue G /:34'...]

chuldhool

4(1.

)( Q.

i |
|
il

ol

thif idod (@]
Icon '_” 00k |

Hlul,”“ -
W pregliciat

ﬂ( Xperyency {

(i)

ung l(h \

oy

L

(C

{
5
¢

A
X

AKX iy 0 5
and T o

[d :
pe ( (en (/(J J

A

Coruc

(

\C o)




£

Ellis



; S 4
extraory,, )

"(J b{) on 40 (gm\ﬂ
(ql\’ J JHer\hom
L“) _edu u(ai

Yoo clh ;,aHOOY‘. was
G (ential -fcucacl Cor
«f(|/'11('($

Arount o £
0!€3chf>hon

X o Story ol Iierory epEsE
ull“’\aoul 2—”/

— g0 “Anne R enong ot

Proger
}Yr((ﬁvw

Samantha



SEEEEEREEEEE N NN N

CES JLLUSTRES SHLISSENT LIMAGINATION DE NoS ENEANT

5 e g ‘H"'dv‘ '
e s e A G
_s & : Vfﬂ 4 W EDV(ATION 7
L \ HOwW (AN BATH.
Z . " keT &« EDUCATION
o — . BE COMBINE DS
"'"t\ (nSign/frm G S5
‘._3”; UELE 85 : S .
2
Q
¢ ~ p A’U' ’
m bt
So FINE -
4 TN

Gina



Emmy



* SAvips Ahay nave
veeEn acauwn'

'

e
c:“cqw"s Aenounced
NCS a5 pAD corchdren

‘{,""’““*“n‘;\ﬂmg

& uibuo gy

2 A

N COmMICS Wwert crificized €or imagery ¢ %
% %9 wewa TOO APIE AUNEG 4O CNNATEN, e4< oo
€ 5

=
[

£ symple S \I\O\.€N"\‘\
A piayeguel o PG e
)
=S P o JCarcuevingy, e (@
=_ %

2, S@RA?%\N \
=t T I 7O
> 5 ]

Tix AND
il == roin

o .
T WHU AQ
ANFOINE ROUA Se. o™ 4ARe comrics 5N 0 — 2
Apiiie ® . <O °
; Y Ch (] o o © _‘“\\‘\’K\
COMICS can pe OF cuLTURAL (T
€ducarionall

Ramasha



Sketchnote of a Comics Creator

You are to do a small amount of research about a comics creator selected in class.
Wikipedia is fine - but back it up with some other site where you see a sample or
two of their work. MAKE a quick sketchnote about your author - what is
significant about them in the history of comics - and post that along with an
image or two of their work here (this could also be something you redraw or paste
within your sketchnote). It's not a huge assignment - I just want you to spend a
little bit of time learning about someone you are interested in or perhaps never
heard of. I included these in the class slides.
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Joyce Farmery by Eden
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Sketchnotes to Joe Field’s talk at the
comics archive in the library
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Gina: I greatly enjoyed the discussion on the history of comics by Joe Field and a peak into Thomas Rue's amazing collection; we are so
lucky to have his treasure at SEFSU! I wanted to highlight the quote by Mr. Field "Comics are the genesis of all visual entertainment”
which was fascinating and made me think about comic cultural significance today.



Justin: I think it was exciting to know that they are adding this collection to
the archive. I know that specific comics are pretty hard to come by and
having this collection gives us access to some rare comics.
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