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HUM325 Comics & Culture Midterm: DO Parts 1, 2, and 3 below

Short Essay: Answer one of the following prompts (minimum 300 words)
*  Write a letter to an authority figure (your parents, principal, teacher, or...) explaining why comics are appropriate for the classroom or
worthy of study at the university level.
* Describe some essential ways in which comics are unique and distinct from other art forms such as literature, film, and poetry in terms of
conveying narrative.
* Focuson asingle aspect of one of our readings thus far (The Arrival, March, Persepolis, Watchmen, or the shorter readings Mr. Wonderful,
...), and discuss how it contributed to how meaning was made in the comic.

Visual Analysis/Annotation

Choose a single page to visually annotate and analyze (either from the sample I provide, ourreadings, or that you find onyourown). As with our earlier
analysis exercise, annotate the page with notes and diagrammatic elements. Draw directly onthe page, and explainthe effect of the various stylistic and other
creative elements. Offer analytical commentary in regards to the creative decisions being made, and what they do to yourunderstanding of the comic. We want
to emphasize observation and what you can deduce from everything youhave observed. This should help you think about the construction of the comic—how
is it made, why is it made in this way, and what is the effect of it being made this way?

Comic as Demonstration

Draw a one-page comic that incorporates at least 8 of the following 12 terms. Then, annotate your own comic briefly, simply pointing out where and why you
incorporated the terms. The comic does not have to demonstrate strong artistic skill*, but it should be cohesive and well-planned, and should demonstrate an
advanced understanding of the form.

* Iconic variation (within McCloud’s triangle)

* Action-to-action transition

* Aspect-to-aspect transition

* Scene-to-scene transition

* Interdependent word/picture combination

*  Wordlessness across at least three panels

* Visual sound effects

* Emanata

* Negative space

* Overlapping panels

* Simultaneity (images that continue across multiple panels)

* Wildcard of your choice (please note this in your comments)

* If you need a little help drawing not-so-stick figures, remember the geometric body exercises we did in class — ala Ivan Brunetti
(http://www.tc].com/“nothing-good-can-come-out-of- dishonesty”-an-interview-about-teaching-with-ivan-brunetti/)
Also — for support on terms, theories, etc., look back at the PDFs I’ve compiled for you to assist in the earlier visual analysis exercise.




Dear Dad,

The year is 1970. You are nine years old. You spend most of the long, Jersey summers outside,
in the mud, with the neighborhood boys. Once in a while, when your Mother gives you a few
dollars, you go into Philly and find the corner store where the owner rolls his eyes when he
notices you walk in. You buy a pack of bubble gum and a Batman comic.

In 1970, comics were your pre-teen vice; like an unfathomable treasure, your comics were
sacred. You hide them in a dilapidated shoe box under the bed in the room you shared with your
three other brothers.

You reminisce about your past comic, dog days to me. In 2003, you noticed the pure gratification
I got from just doodling and drawing.

In 2005 you told me I should draw my own comic and create a “badass girl hero.”
In 2013 you told me that I shouldn’t spend my “free days” just drawing girls.
In 2018 you scoffed when I decided to take a college course devoted to comics.

I write to pose the question: why? Why, as you engaged in reading comics, practicing them like a

religion, have you stopped acknowledging their importance and validity in society? In your own
life?

I can hear your answer to these questions now, “Gina, comics are just for fun, just for kids.”
Well, yes comics are fun and are for kids. But comics are also terrifying, sad, angry, disturbing,
and possibly encompass every emotion that a person can feel. Comics, like no other form, have
the ability to pave across multiple spaces and topics. Comics are a form of communication which
include text, while superseding text in the same moment. Time is constructed and deconstructed;
space is defined and confused, boundaries are crossed.

Comics are for millennials like me, and for fifty eight year-olds like yourself.

Comics are an expression of human culture and identity. Academic institutions have long studied
expressions of culture to understand human nature and the society in which they reside in.
Literature, art, film, and music are considered valid texts to study, yet comics are left out of the
conversation. Even you, once a comics reader, have accepted this separation.

Comics are worthy for discussion at a level higher, as they relate concepts together that are
meant to be questioned. Space: how people, things, places relate to one another in a dictated plot

is literally shown within a comics page. Time: linear and uncontained, time is expressed through
the marriage of text and image.

I know your were a Batman fanboy, but comics can represent more than a heroic narrative. And
even studying that Batman comic reveals much about its moment in time, as well as the society
that created it.

I’1l leave you with this: if you consider Picasso worthy of analysis within an academic setting
(and I know you would) consider comics in the same way, as both forms explore space, time, and
identity.

Think outside, and within the panel.

Gina



To: Mr. McCown,
Principle, Pinewood Elementary
Pollock Pine, California

Dear Mr. McCown,

In 1975 you banned comic books at our school. The reasons given were “they were
inappropriate for kids and too graphic.” What you failed to understand was the power of the
format of comic books and how several students found a way to express themselves. The
students who weren’t good at sports and weren’t welcome on your wrestling, basketball,
baseball and flag football team. The students who were good at art and drawing but got beat up
by your athletes for doing it. The students who were beaten at home by their fathers for not
being manly enough in this mountain community. Ronnie Gilagan came to school bruised all
year and you did nothing. When he was sent to your office for having comic books, and you
called his parents, he almost didn’t survive that beating from his father. Ronnie drew the most
amazing comics about war. He would tell whole stories to us on the playground. Always about
his brother, who was in the army. The Captain America comics that you confiscated from him
were the only comfort he had while his brother was away.

I am currently in a Comics and Culture class at the University of San Francisco. Every
class and comic reminds me of Ronnie. He would have loved this class and program. He would
have been able to expand his skills as an artist and study some of the most complex comics
ever created. His love of science would have been fed with the complexity of time and space.
He would have found like-minded people who are as skilled as he was and would talk comic
books for days. He could have been a part of a growing program, here in San Francisco, that
teaches the skills and amazing range of comics from the very beginning.

Ronnie always said he was just waiting for his super powers to kick in; then he would be
free. He knew one day he would fly like Superman, beat the bad guys like Captain America and
have a great car like Batman. But it was Snoopy on his doghouse that brought him comfort at
night when the nightmares came. He said when he saw Snoopy everything would be alright.

| use to keep Ronnie’s drawings so his dad wouldn’t see them. His drawings got better
and better as he got older. | would love to have seen his work if he had seen his eighteenth
birthday. A person can only take so much abuse.

As a future teacher, myself, | can only imagine a time when comics are incorporated into
the curriculum of grade school and validated as another great form of art and expression.
Imagine the students who will be encouraged to draw and explore the unlimited aspects of
comics. | now can see that day.

As a principle you did a lot of good things but this decision was not one of them. In honor
of Ronnie | hope to one day bring about a more encompassing curriculum for my students so
that they may truly know no bounds.

Sincerely,

Shari Garrett
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