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01. USE OF COLOR
> run p-72 -all

WARNING: according to source:/wikipe-
dia uthor:scott-mccloud used Pantone
653 (#326295) for this comic.
Continue (Y/N): V.

\page\page.hst \page\david.hst \page\meg.hst

UMMMMMM‘
> RESULTS:

More usage of tones similar to
#326295 and black for David.

Background has more usage of white
and light tones of #326295.

Mikey’s colors have a high-simi-
larity index to Background.

Meg’s colors have a high-similari-
ty index to David.

Note: similarity index computed in a
non-mathematical way through visual search

02. WORD COUNT
> run p-72 -all

16 WORDS FOUND. Run extensive test (Y/N)? Y.

> RESULTS:

Letters ‘A’, ‘R’, ‘E’ are bold and

large once.
Letters ‘E’, ‘H’, ‘P’, ‘T’, ‘Y’,
and ‘!’ are bolded. |

03. PANELS
> run EEITISRTERIETY p-72 -all
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> SPECULATIVE NOTES:

In this graphic novel, the
background, as well as the
background characters, tend to
have as much detail as the
foreground characters. This
seems to contradict McCloud’s
own statement from Understanding
Comics, where simplifying char-
acter visuals create more relat-
edness, as it is easier for the
viewer to project themselves
into the story. Did his mind
change or did he purposely try
to separate us from the story?

The story also uses only blue
tones for shading. There might
be two potential reasons for it:
first is that it maps well with
David Smith’s sadness, 1i.e.
‘feeling blue’. Another poten-
tial reason could be that the
use of blue makes the sculptures
seem just as alive as the rest
of the world. This would be a
reason for not using a color
scale for the visuals.

T'LL HAMNDLE
Ll HEY, THERE!
COULD T ASK YOUR /
NAME, PLEASE? B
The chosen shading style, with
defined lines and strokes,
suggests intensity. Note how
eliminating or blurring the
shading makes the tension less
effective. Also note alternate
coloring - the use of a cool
color creates this atmosphere of
suspense with a touch of
sadness, which cannot be appre-
ciated on a gray-scale. Using
red changes the atmosphere
towards a sense of danger.]|I

MOMENT-TO-MOMENT TRANSITION

SUBJECT-TO-SUBJECT TRANSITION

> OTHER NOTES:
Initial panels highlight Meg from the crowd through the use of color.

Visual focus 1is placed on Meg, facilitating information filtering.
Details on Meg on Panel 4, as well as David on Panel 5 emphasize the tension.

Mikey is still relatively unknown to the reader, likely due to the lack of visual emphasis
(details).

Lighting comes from below, again, to build tension.

This is one of the few pages of the book with black panels, which makes the images stand
out more to center the view on the characters.
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The first panel shows us many
haphazard threads, but as we
look at the comic as a whole,
we can make connections and
increase our hope and
conviction along with the
author.

The non-standard comic panel layout
adds to the feeling of uncertainty and a
fractured outlook. However, the panels
form a complete picture, showing how
one can overcome their doubt.

Found here:

http://www.conniewonnie.com
/2015/10/coping-with-
uncertainty.html?m=1

The landscape is vast and infinite, \

seeming to go on forever. The mountains
look intimidating, full of many paths and
possiblilites, but they are also beautiful.
The beauty gives confort and hope to the
avatar as she makes her journey. While it
may take a while to find her path and
complete her journey, she will be

Tewhere beautiful.

COPING wmy

The repitition of "l try," with one
intance bolder than the other, shows
the person trying to ease their fears
and move forward. The words increase
in conviction as readers move to the
next panel and see the landscape.

e

UNCEP:TA:NT

TS Y| (TS
Z

\UNCERTAINTY
\ -

~ To HOLD
BN To EVERY-
THING THRT

{ These two lines cross the first
two panels but end at the edge of
the second panel. These lines are

/ the paths not followed by the

avatar.

This line passes through the
first and last panel, connecting
the two, representing hope
and the avatar's chosen path.

The tightrope metaphor
shows that life can be a

 INSPIRES

] it e 1';
v} : a:ﬂ'-! * j

prer—

difficult journey. However
the avatarapproaches solid
ground and is nearing the
top of the mountain. This
choice shows how
uncertainty should not
stop you from moving
foward.

Gun \ O M gwopri g, Cam

Sometimes life can feel like
climbing a mountain, but
depite its difficulties, life can
be beautiful, too.
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