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RG19: The Shape of Our Thoughts
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My thoughts are very sporadic and fast-paced. I day dream and make smart ass comments in my head but I
filter and and when I focus on an idea it becomes more clear and organized. Ilove making lists and using
my planner so even though my thoughts start as jumbled, in the end it becomes organized.




My thoughts always jump
around. I start off
thinking of one thing, and
then it reminds me of
another. And so on and so
on. Then I remember my
original thought, and it
bounces back to then,
before moving on again.

I thought about the shape of my
thoughts as a general track of
interwoven memories and ideas as well

as thoughts and ideas that have yet you
surface. I used a braid to represent the
interweaving of once separate entities,
in a connected circle. For the "beneath
the surface" ideas and thoughts, I used
somewhat clear beads to symbolize
their fragility and incomplete

development.




My thoughts go through three phases in order to come to a final
conclusion.

Phase 1: During this phase, my thoughts tend to be very
confusing. It makes me frustrated since my ideas are all over the
place.

Phase 2: During this phase, my thoughts start to make sense. At
this point, I choose the main ideas I want to focus and elaborate
on.

Phase 3: This is the final phase of my thoughts. My thought at

this point are clear and concise.
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When I tried to think of what my thoughts would look like when old computers
get spammed with ad windows. I tried to take thoughts that have been on my
mind lately and layer them so that they are not completely hidden, but still
overlapping. The only things that aren't covered over are things that are the most
pertanent in my mind and I'm always thinking about. I let the thoughts spill off of
the page to show that my mind is brimming over the edge constantly.












For this assignment I chose to draw down a couple of boxes each representing different things I
think about. The top box represents my future, which is also broken down into health, family,
relationships, work, emotions and travel. There is also a box that represents my education. The
one above education of the right represents how i think about money, the picture represents
free yet confusing. The one above it represents work. The boxes in the left represent love and

helping each other out.

My thoughts are all over the place they sometimes stay in my head and I can control them
but sometimes there all I see and do so they're all around me. They flow off the page because

I'm constantly thinking of what's next or what was.



RG20: Visual Analysis Project
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BOX FRAMING BRERtDOWN
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RG21: In-class collaborative drawing series, prompted by Dr. Kantrowitz




This activity was a lot of fun, especially since there
was no pressure when making the initial "scribble",
knowing that your groupmates would likely take it in
a direction you would have never thought of. It was
such a freeing process and I found myself wanting to
keep adding on even more.

Once we walked around, I thoughtit was kind of
cool how many similarities there were in terms of
what people drew: faces, animals, and landscapes. I

think this has a lot to do with the fact that it's what

we all know and see on a daily basis.



This Activity that Dr. Kantrowitz had us do was super interesting. One thing I found super
interesting was how each persons drawing ended up relating to one another. Like two of
mine were about the sea. I noticed that the snake and fishes kept coming up a well. I liked
how creative we each got.




